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The Prince of Chen Once Feasted at Pingle, Drinking Fine Wine by the Thousands and Reveling
with Abandon.
Cao Zhi indulges in feasting and drinking at the Pingle Belvedere, his sorrowful emotions

transcending the boundaries of past and present.
(500cmx230cm)
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Cao Zhi, along with his father Cao Cao and his elder brother Cao Pi, are
collectively known as the "Three Caos," serving as the crucial founders of "Jian'an
Literature.” In the sixth year of the Taihe era of Emperor Ming of Wei (232 AD), Cao
Zhi was enfeoffed as the Prince of Chen, with the posthumous title "Prince Si of
Chen." "The Prince of Chen Feasting at Pingle" became a classical allusion
celebrated by later generations.

The Tang Dynasty poet Li Bai once wrote: "The Prince of Chen held a banquet
at the Pingle Belvedere in days of yore, drinking fine wine by the thousands of
measures and reveling with joyous abandon." The painting depicts the
resplendent and brightly lit grand scene inside the Pingle Belvedere. Amidst the
intertwining of music and feasting, Cao Zhi suddenly draws his sword and looks
around; his inner emotions are vast and complex. Singing loudly to express his
feelings amidst the stirring rhythm, he embodies both heroic passion and
profound melancholy.
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The Biyong Stele Stands for a Millennium; The Sage Emperor Visits in Person to Reverently

Perform Rites and Music.
(440cmx240cm)
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The Taixue (Imperial Academy) system originated during the reign of Emperor
Wu of the Western Han Dynasty. In the fifth year of the Jianwu era of the Eastern
Han Dynasty, it was re-established outside the Kaiyang Gate of Luoyang,
continuing the tradition of venerating Confucianism and promoting education.
Since then, the Taixue has become the core of the nation's highest institution of
learning. The state constructed ritual architectures such as the Mingtang (Bright
Hall), Lingtai (Spiritual Terrace), and Biyong (Jade Ring Moat), which were used for
state ceremonies including offering sacrifices to heaven and earth, honoring the
elders, and holding archery rituals, thereby civilizing the populace through rites
and music.

In the fourth year of the Xianning era of the Western Jin Dynasty, theStele
Eulogizing the Exalted Virtues and Prosperous Reign of the Great Jin's Founding
Emperor Thrice Visiting Biyong and the Crown Prince Visiting Again was erected.
This marked the continuation and revival of the Biyong ritual system, embodying
the traditional Confucian ideology of "cultivating the moral self, managing the
family, governing the state, and bringing peace to all under heaven."
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The Lost Melody of Guangling, The Tune Ends and the Heavens Weep.

Harboring grief and indignation, Ji Kang looks up at the flying swan geese; in his contemplation
of the universe, he finds his own resolve and faces death with equanimity.
(500cmx220cm)
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In 263 AD, the uninhibited and free-spirited Ji Kang was condemned for
refusing to serve as an official and was sentenced to death at the mere age of forty.
On the eve of his execution, his countenance was composed as he asked for a
zither to play the Guangling San (The Melody of Guangling).When the tune ended,
he sighed: "Yuan Xiaoni once begged to learn this piece, but | always refused to
pass it on. Now, the Guangling San is about to be lost forever!"In the painting, Ji
Kang is clad in plain white robes, solitary yet resolute, calmly walking towards his
death. Beneath the blood-red setting sun, the lingering echoes of the zither seem
to still reverberate with the strength of character and spirit of the literati of the
Wei and Jin dynasties, gradually blending into the vast, hazy twilight of Luoyang.
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Translated by: Jiang Yidan (Ph.D. in Political Science, Shanghai International
Studies University)
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	汉魏风云 永恒瞬间——侯震《汉魏风云大型历史文化主题系列绘画创作》（二）

